The Gothic worldview is understood as a manifestation of the environment's reflection in peoples' thoughts, which shows the perception of real and unreal / supernatural worlds in their symbiosis and determines the human's role in it. LIFE and DEATH are universal concepts of culture and most fully they can be shown in the form of frame, the main structural elements of which are ACTANTS, PREDICATES, QUANTIFIERS, PLACE, and TIME.
Introduction
The cognitive processes in our mind are usually connected with our vision and understanding of the outer world in general and our place in it in particular. The concept as the "major domain of linguistics" (Manerko 2016: 129) despite the great range of attempts to study, classify and denote its place is still popular among modern scientists.
It gives a great variety of ways and approaches to study the content and peculiarities not only of language but also of our mind and way of thinking.
One of the most vivid and clear examples of such studies are the analysis of the most antique concepts which exist in human's consciousness -the concepts of LIFE (Uberman 2016; Uberman 2018) . These concepts are universal, which occupy just as important a place in the linguistic as in the Gothic worldview. They are under the investigation of scientists (Kövecses 2015; Lakoff & Johnson 1980; Panasenko 2012; Prihodko 2015; 2017; Prykhodchenko 2018; Wierzbicka 2010; , who studied their metaphorical structure and their semantic and conceptual character.
The subject of the discussion is the representation of the concepts of LIFE and DEATH in Gothic linguoculture.
The Gothic worldview is realized as a reflection of the environment's understanding in peoples' thoughts, which shows the perception of real and unreal / supernatural worlds in their symbiosis and determines the human's role in it (Ihina 2018; Prihodko 2014) .
The most vivid implementation of the Gothic worldview is represented in the Gothic novel, which exists as an integral, structured system that continues pre-romantic aesthetics and philosophy (Вацуро 2002: 6) . This type of novel was finally formed by the end of the 18 th century and it is connected with pre-romantic aesthetics, one of the main theses of which was the interest to Gothic culture.
The understanding of the Gothic novel was very versatile and included not only the medieval style of architecture, but also the gloomy mood of this epoch, the fantasy, knighthood, mysticism, horror, and mystery (Devison 2009; Lovecraft 2009; Punter 1996; . From the point of view of philosophy, the Gothic novel was the reaction to the rationalism of Enlightenment literature. According to the authors of Gothic novels, life was not rational and light, but mysterious and full of fatal puzzles, although still some logical facts were presented there.
The main principles of the Gothic worldview (Вацуро 2002: 11) can be summarized in such a way: the combination of medieval fantasies and modern reality; natural behavior of people in unusual circumstances; the main weapon of Gothic is horror. At
166
ISSN 2453-8035 DOI: 10.2478/lart-2018-0018 present the main fact for Gothic culture is the connection of the person and the underworld, of real and supernatural, of life and death.
The basis of the Gothic novel changes thanks to the attempts of the theoretical understanding of the nature of horror: the conception of interrelation between "horror" and "imposing", "real" and "supernatural", "alive" and "non-alive / dead" which are represented via the main dominants of the Gothic worldview -the understanding of the dual character and interconnection of life and death (Бёрк 1979) . The main markers of Gothic novels and the representation of the Gothic understanding of the world appeared to be thus: an ancient, half-ruined castle, an ominous owner (a vampire), a heroine who suffers from the horrors and her rescuer.
One of the main topics of Gothic novels became the interrelation between LIFE and DEATH, which is shown in the double nature of the main heroes -vampires, who cross the border between two worlds -real and underworld -and, at the same time, combine the boundary between real and unreal, life and non-alive -death (Horner 1998: 171-172 ).
Among others, the opposition of LIFE -DEATH dominates in the Gothic tradition, and is characterized by the peculiar importance it gains in novels about vampires, where the folklore conception of the evil dead creature is represented ("life-eating maniac"
(B. Stoker "Dracula", p. 59)), who is doomed to take lives, threaten the safety and tranquility of living people ("to absorb as many lives as he can" (B. Stoker "Dracula", p. 59)).
DEATH in Gothic novels is understood as the starting point for the new LIFE. Here life cannot escape from the threat of death (Morris 2004: 58) . The parallel between the state of life and the state of death is depicted in the Gothic worldview.
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So, Gothic culture is an integral system, which is characterized by the interconnection between some heroes (living and dead creatures, humans and vampires), life and death, by their interrelation and opposition, which reveals the main dominants of the Gothic worldview.
Methodology
The connection between horrible and frightful lies in the basis of the Gothic novel -in the relation between life and death, pain and satisfaction, real and fiction, natural and supernatural, human and vampire. Therefore, the aim of this article is to define the peculiarities of the frame structure of the concepts LIFE and DEATH in the Gothic worldview. The material under analysis is presented by 15 Gothic novels about vampires of the 19 th -21 st centuries.
The aim was achieved with the help of such methods: continuous sampling for inventory and interpretation of the language units; frame modeling for understanding of the semantic structure of the concepts of LIFE and DEATH; descriptive-interpretational method for explanation of the facts after commenting on the material under analysis.
The analysis of the structure, content and the verbalizations of the concepts are based on such theoretical statements: the concept is characterized by its structure, which creates the conditions necessary for its existence in the conceptual domain; the structure of the concept is characterized by flexibility and heterogeneity; it is created with the help of the combination of the cognitive features; in the consciousness of the representative of some culture cognitive features are of equal importance, which is determined by their communicative relevance and influences the nominative density and the means of verbalization of the concept.
Background studies
There are different points of view on the structure of the concept. Stepanov (Степанов 2004: 46) There are a lot of other possible conceptions of the structure of the concept. It is necessary to mention, that despite the scientific school and interpretation of the conceptual structure, there is a consolidation of thoughts according to the presence of sense, image and value components in the structure of the concept. This point of view is also represented in our article.
We also distinguish conceptual structure and content. As mentioned above, the structure of the concept is a combination of three main constituents. Cognitive features, which create the conceptual content, correlate with the main components of the structure of the concept. The sense component is formed by the combination of cognitive features, which fulfill the essential characteristics of the object of studying (subject or phenomenon) from the speaker's point of view. The image component is formed with the help of perceptual and cognitive images and combines perceptual (visual, auditory, tactile, flavoring, olfactory) cognitive features, which are created as a result of sensory perception and cognitive features, and are formed as a result of the metaphoric understanding of the conceptualized notion. The value component combines cognitive features, which correspond to the general, emotional, aesthetic evaluation of the speakers. In further representation of the material, we use the term "sense, image and value components of the concept" to determine the components of the conceptual structure and the term "conceptual feature" is used to determine the conceptual content.
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For the interpretation of the structural and content aspects of the concept different methods of analysis are used, which are accepted for that type of conceptual knowledge, with which the scientist deals. To our mind, the most relevant type of analysis for the concepts of LIFE and DEATH will be the frame analysis.
The peculiarities of frame analysis
In our research the link between the concept and frame is shown via representing the concept as a typical situation, as it denotes the most significant points of its inner structure. Frame is a multi-component concept, which is understood via a combination of its composites as a unity of conventional knowledge about the subject or phenomenon (for example, the SHOP includes the salesman, the customer, the commodity, to buy, a price, etc. (Попова & Стернин 2007: 119; Prihodko 2014; Prihodko 2016) ). Frame is studied as "a notion, information about the world" (Минский 1988: 281-310) , "special organization of knowledge" (Fillmore 1985: 230) , "as a structure of an informative knowledge" (Селиванова 2000: 101), "as a unit of knowledge, which is organized around the concept" (Болдырев 2001: 5) .
Zhabotynska claims that a frame is "one of the methods of structuring the concept's content" (Жаботинська 2006: 180) . It is obvious that the reason why frame analysis appears appropriate for describing any situation is the fact that it is a fixed system of parameters, which describe the action or the subject" (Минский 1988: 245) . In addition, it is "the convenient tool for discovery of general and concrete characteristics" (Піхтовнікова & Гончарук 2010: 19) .
The frame as a typical situation
The methodology of frame analysis justifies itself while studying the concepts as in some specific linguoculture, for example on the basis of some concrete languages - (Коваль 2010) .
It is reasonable to study the frame as the typical situation, which "is connected with the real psychological processes of perception, belongs to the inner layer of the social consciousness and is characterized with the following features: sketchy character, simplicity and stable position in the consciousness of the members of the society" (Селиванова 2000: 101) . A frame fixes verbal and non-verbal information in the "structure of the informative data, that was gained empirically, and represents the knowledge about some stereotypical situation and about the text, which describes it" (Минский 1988: 7).
The structure of the frame model contains, first of all, fixed information -the fact, that concerns the state of an object, which is usually thought to be veritable, that is why some scientists limit the frame with the help of predicative-actant bounds, semantic roles of the components of the situation (Селиванова 2000: 100-101; Fillmore 1985; Langacker 1990 ).
As van Dijk claims, "frames are the fragments of knowledge, which are organized "around" the concept and contain the main typical and potentially possible information, which is associated with this or that concept" (Дейк 1989: 16-18 Cognitive structures, which are represented in language, are systematized with the help of frame organization, which makes it possible to determine both most general and most concrete characteristics of the specific concept.
For the investigation of the organization of the concepts of LIFE and DEATH such spheres were singled out: actants, predicates, attributes, quantifiers, place, time, which most vividly represent all the peculiarities of the concepts under analysis, their connection, simultaneous contradiction and unity.
ACTANTS of the spheres of LIFE and DEATH
Actants of the spheres of LIFE and DEATH represent the connection between the oppositions ALIVE -UNDEAD -NON-ALIVE -DEAD: 
Actants of the sphere of LIFE
For the characteristics of the sphere of LIFE nouns denoting creatures are used. Here belong such general names with specific (child, the Cardinal) and generalized (human,  degree of relationship, social belonging -"… wife, who lived in New Orleans" (A.
Rice "Interview with the vampire", p. 10); "his twin sister…, whose goal in life was to make…" (M. Kruz "Blue bloods", p. 7).
The productivity of the specific countable nouns is explained by the fact that life is the source of the experience of dealing with physical objects, which helps to understand life.
The usage of personal pronouns and of the article 'the' is the evidence of the fact that the sphere of LIFE covers specific phenomena: "Life is all I want" (B. Stoker "Dracula", with the help of which the situational reference and the reflection of the perception of specific, definite, close to the participants of the situation and accessible for understanding, perception, studying and comprehension phenomena of life is realized.
It should be noted, that the determinative this is used with the aim of representation of life as close and real ("… I'd tried to escape this life…" (A. Rice "Prince Lestat", p.
16), and that makes an accent on its remoteness or unreality ("That lifetime which might have endured for centuries" (A. Rice "Interview with the vampire", p. 69). Lestat", p. 64); glassiness "the state of being glassy, lacking liveliness" (Oxford Dictionaries online) ("glassiness of death" (B. Stoker "Dracula", p. 39); harshness "being harsh or rough" (Oxford Dictionaries online) ("harshness of death" (B.
Actants of the sphere of DEATH
Stoker "Dracula", p. 137). 
Actants of the sphere of UNEXISTENCE
It should be noted that among ACTANTS there is the substantivized adjective Undead, which is peculiar to the sphere UNEXISTENCE. With the help of the definite article the The explication of the different (gender, social, and age) characteristics of people, usage of proper names, nouns with specific meaning, possessives and demonstratives for the description of the situation proves that the Gothic understanding of the world is directed at the concrete character, reality of LIFE, the possibility of its studying, gaining of some experience about different phenomena. DEATH is interpreted as inevitability, obscurity, uncertainty, and horror, which is proved with the usage of the lexemes pain, harshness, and fear. The sphere of UNEXISTENCE demonstrates the combination of features which are peculiar to both spheres LIFE and DEATH, which determine the particularity of their understanding in the Gothic worldview.
Predicates of spheres of LIFE and DEATH

Predicates of the sphere of LIFE
PREDICATES of the sphere of LIFE identify it as an action, event, process mostly with the help of verbs of the active voice. Depending on the belonging of the units to some particular lexico-semantic groups, one or another feature of LIFE is depicted.
Verbs of action, especially creative activity (make), gaining and alienation (bring, give, get, take), actualize the intensity and value of life ("… bring Turgut to life…" (E.
Kostova "The historian", p. 96); "… be brought to life…" (E. Kostova "The historian", p. 177). Without all of these life loses its expediency ("life was meaningless" (A. Rice "Prince Lestat", p. 38).
Predicates of the sphere of DEATH
For the representation of the predicates of the sphere of DEATH most of the same verbs are used: the activity of creation, gaining and alienation -"… hesitate to bring death…" The motive of the mysteriousness and obscurity of death becomes more clear as a result of using the construction V COPULA + ADJ, especially if the copula verb is represented by the lexeme seem "to give the effect of being; to be judged to be" (Cambridge Dictionary Online): "… death had seemed peaceful…" (J. Rollins "The blood gospel", p. 173).
Predicates of the sphere of UNEXISTENCE / UNDEAD
The predicates of the sphere of UNEXISTENCE / UNDEAD are represented with the help of verbs, in the meaning of which are the semes 'destruction', 'demolition', 'consumption' The qualitative adjectives prevail in the representations of the sphere of LIFE: happy, precious, sweet, and long ("being eternally happy <…> beginning the great adventure of our lives" (A. Rice "Prince Lestat", p. 79); "his life, which is so precious to me"  coordinative constructions, in the structure of which the conjunction 'and' combines the adjectives with incoherent positive and corresponding meanings ("life was rich and good" (A. Rice "Interview with the vampire", p. 37); "life… both exquisite and good" (A. Rice "Interview with the vampire", p. 174).
We consider that these means and methods are used to intensify and increase the significance of the understanding of the phenomenon of life.
Attributes of the sphere of DEATH
The characteristics of the sphere of DEATH are determined by the usage of qualitative adjectives (black, white, untimely, mysterious, quick) , which characterize death as 'untimely', 'mysterious', and 'quick' ("mysterious death" (E. Kostova "The historian", p. 28); "quick death" (J. Rollins "The blood gospel", p. 12). Relative adjectives (unbearable, deliberate) show the 'unbearable character' and 'unacceptability' of death for the human ("untimely death" (J. Frost "First drop of crimson", p. 132); "dying was unbearable" (A. Rice "Prince Lestat", p. 32); "death had been deliberate" (A. Rice "Prince Lestat", p. 6)). Obscurity of this phenomenon is realized in the opposition via representing death in different colors ("…black… death" (A. Rice "Interview with the vampire", p. 175) vs "The poor dear grew white as death…" (B. Stoker "Dracula", p.
248) and coordinative constructions ("death would be neither quick nor painless…" (J.
Rollins "The blood gospel", p. 95).
The polarity of the value seems very important. On the one hand, the positive attitude Rice "Prince Lestat", p. 21). Death, also, is represented both positively and negatively ("great death" (J. Rollins "The blood gospel", p. 24) vs "grisly death" (R. Mead "Vampire academy", p. 192).
Attributes of the sphere of UNEXISTENCE / UNDEAD
Such ambiguity of the interpretation of life and death shows the fact that Gothic linguoculture attempts to combine these notions, but not separate them. The middle part between them is the sphere of UNEXISTENCE / UNDEAD. The appeal to this sphere is realized, in some cases, with the help of adjectives with positive meaning: "young as UnDead" (B. Stoker "Dracula", p. 173); "the UnDead are strong" (B. Stoker "Dracula", p. 173); "his so beloved was, after all, an UnDead" (B. Stoker "Dracula", p. 172); "this great UnDead" (B. Stoker "Dracula", p. 173); "the quick Undead" (B.
Stoker "Dracula", p. 248); "active Undead" (B. The usage of the key nominations in the plural form ("many in my lifetimes" (N.
Roberts "Morrigan's cross", p. 62); "every night of our lives" (A. Rice "Interview with the vampire", p. 78); "four deaths" (S. King "Salem's lot", p. 187), and also in the connection with the adjectives single "onlу one; considered separate from other things" (Cambridge Dictionary Online) and each "every thing, person, etc., in a group of two or more, considered separately" ("before ever taking a single life" (J. Rollins "The blood gospel", p. 165), "each death was recorded in giant electronic computers" (A.
Rice "Prince Lestat", p. 7) demonstrates the reduction of the abstract character of the conceptualized notions.
Quantifiers of the sphere of UNEXISTENCE / UNDEAD
Unlike the singular character of the notions of 'life' and 'death', the verbalization of the sphere of UNEXISTENCE represents the opposite tendency to plurality. This is confirmed by the usage of the lexemes all "every individual of the given class" (The Oxford (A. Rice "Prince Lestat", p. 228 ) and the determinative one, which does not show any feature of the object or phenomenon (which is represented by the noun), but diplays the quantity -"one of the many, from the whole class of similar ones" ("that Dracula had become one of the undead" (E. Kostova "The historian", p. 29).
It should be noted that among the quantifier of the sphere of UNEXISTENCE there are also some of the intensified indications of plurality -far more, the largest number, which determine the 'great amount of something' -"surrounded by far more undead people So, the quantifiers of the spheres of LIFE and DEATH represent these concepts as something 'general and individualized', while the sphere of UNEXISTENCE / UNDEAD tends to plurality and is contrasted to them. At the same time UNEXISTENCE is combined with these spheres, as with the help of quantifiers it is represented, also, as 'something separate from the group, class of objects'.
Spatial characteristics of the spheres of LIFE and DEATH
For the spheres of LIFE and DEATH both horizontal ("he 
Spatial characteristics of the sphere of LIFE
The sphere of LIFE is represented by such aspects:
 'substantial' -the ground, the way ( ("… death would be neither quick nor painless…" (J. Rollins "The blood gospel", p. 
Time of the sphere of UNEXISTENCE / UNDEAD
Time characteristics of the sphere of UNEXISTENCE / UNDEAD are actualized with the help of such lexical means:
 adverbs, which are used to define the indeterminable close time (now) and eternity (forever) -"the most blessed of all, when this now UnDead be made to rest as true dead" (B. Stoker "Dracula", p. 183); "if he will receive the third evil benediction soon and become forever undead" (E. Kostova "The historian", p. 139);
 adverbs, which show the final and complete change of action, features of an object or phenomenon -already ("a body, that is at risk for becoming undead, or is already undead" (E. Kostova "The historian", p. 257).
Conclusion
In conclusion we may say that the time features of the sphere of LIFE duration', 'instantaneity', 'irreversibility'. The sphere of UNEXISTENCE / UNDEAD syncretically combines the cognitive features of the spheres of LIFE and DEATH, which modify in order to recreate the 'indetermination' of this sphere, its 'moderation':
'duration' and 'unending' of LIFE is shown with the features 'uncertainty' and 'obscurity'.
In addition, such a feature of the sphere of DEATH as 'ending' transforms into 'irrevocability of changes, which occur'.
The actants of the sphere of LIFE are represented with the help of definite nouns, which show the dimension 'human being' from different points of view, personal, possessive, and demonstrative pronouns, establish relations of 'proximity -distance'
and also 'reality -non-reality' of the conceptual phenomenon in the consciousness of speakers.
The representatives of the concept of DEATH are, mainly, abstract nouns with negative meaning, which indicate the fear and anticipation of death as of something unknown and obscure, and also nouns, which are used to represent unalive or fictional creatures. For the sphere of UNEXISTENCE the most common is the usage of the substantivized adjective Undead, which shows the connection between both spheres, as far as it represents unalive but active creatures.
The predicates, which characterize the concepts of LIFE and DEATH, define them as two opposite phenomena, revealing the real character of LIFE and the mysterious one of DEATH. The usage of the same verbalizers for both concepts shows their connection and the possibility to complete each other.
The attributes of the spheres of LIFE and DEATH, which are used to determine their duration, have positive results in determining LIFE ('beautiful', 'colorful', 'long') and DEATH as its opposition -negatively ('dreadful', 'dark', 'short'). with the help of verbs, which show desire, which indicate both the real plan of the situation (want) and the unreal, the desire to change the state of things (wish).
The quantificators and the characteristics of time and place of the spheres of LIFE and DEATH underline the cyclical character of life, the possibility of its division into different stages, one of which appears to be death. The special characteristic indicates the sphere of LIFE as an open secure space, and DEATH is represented as a closed, limited space full of dangers. The sphere of UNEXISTENCE / UNDEAD is somewhere in-between these two worlds and combines the features, which are peculiar to both these spheres, which is represented in its definition as 'syncretic', 'changeable', and 'ambiguous'.
